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Letter of Freedom from Dutch Colonial St. Eustatius 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Crushing by elephant and other executions on Sri Lanka  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Zutphen binding 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Dutch 1650's drawing in the manner of Willem Drost 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One of the few complete copies of a drawing model book 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1806 German immigrant indenture
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Former slave's personal copy of her Letter of Freedom, granted on Dutch 
colonial Sint Eustatius 

Mary Honingbij; Arnoldus Hermanus Bisschop Grevelink (secretary). 

De gezaghebber van Sint Eustatius en Saba […]. 

[Paramaribo?], dated by hand 16 September 1844. Plano letterpress broadside, 
42 x 53,5 cm. Printed on one side, blanks filled in by hand in ink. Illustrated with 
a wood-engraved arms of The Netherlands. Signed by colonial secretary Arnoldus 
Hermanus Bisschop Grevelink (1811-1851) and 3 unidentified others.      
                               €9.500,00 

       
Very rare manumission document from the Dutch colonial Caribbean island Sint 
Eustatius, issued 19 years before the abolition of slavery in all Dutch colonies. 
The document grants Mary Honingbij her (restricted) freedom and the family 
name “Honingbij” (honey bee in Dutch). Manumission documents were made in 
twofold, one for the archives and one for the former slave, who was expected to 
be able to present it to anyone when asked for it. We have traced the second 
copy of Mary’s manumission in the Dutch National Archives, meaning that the 
present copy was owned by Mary herself. The signs of use are evident compare 
to the other copy in the archives. The archives also hold three other manumission 
documents for family members of Mary: Johan Raynard Honingbij, Mary Eliza 
Honingbij and Mary Catherine.   

All documents are signed 16 September 1844, meaning that the 
whole Honingbij family was granted freedom at the same time by 
their former owners. Usually the family name was derived from the 
plantation where the slave worked. However, there is no record of 
a plantation called “Honingbij” and the former owners of Mary, 
William Packwood Hodge and Aletta Hodge, were not plantation
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holders. William (1790-1866), was one of two official physicians on 
Sint Eustatius. He was born on the island as the son of a Scottish 
missionary and graduated as medical doctor from Edinburgh in 
1815. He was of Wesleyan-Methodist faith and known for being 
“humane and gentle” and had “gained the respect, confidence 
and affection of all classes on the island” (see The Wesleyan-
Methodist Magazine). The Wesleyan-Methodists were strong 
abolitionists and it is likely that this was the reason that Hodge 
granted Mary Honingbij her freedom and used her nickname as 
her new family name.  
Dutch manumission documents are very rare, especially those from 
before the abolition in 1863 and even more so one from Saba & 
Sint Eustatius. The Dutch National Archive holds 92 manumissions 
from Saba & Sint Eustatius from the period 1836-1846, including 
the copies of the Honingbij family. Only one Dutch manumission 
was ever auctioned, an 1864 Surinam manumission, at Bubb 
Kuyper in 2009 (“a very rare document”). From 1863 slaves could 
get a conditional release by paying redemption money (paid by 
themselves or by their masters), in which way mostly domestic 
slaves were manumissioned. From that moment manumissions 
became more common.

Provenance: previously in 1950’s Curacao frame by Arthur A. 
Maduro; collection Heemkundekring “Paulus van Daesdonck”, 
Nieuw-Ginneken (exhibited in 2012 alongside a letter by President 
Eisenhower as one of the highlights in the collection of “Paulus 
van Daesdonck” in Ulvenhout, The Netherlands); at auction De 
Jager, Zeeland 2020. 

Condition: three folds, worn at the folds and slightly frayed along 
the margins, repaired with tape on verso. Browned. Somewhat 
fragile. Otherwise in good condition. 
Literature: Nationaal Archief (NA), blok nr. 156, St. Eustatius en 
Saba: Archieven na 1828, inv. nr. 25A; not in: Frank Dragtenstein, 
Okke ten Hove. Manumissies in Suriname, 1832-1863. (1997); 
Curaçaose vrijbrieven 1722-1863, met indices op namen van 
vrijgelatenen en hun voormalige eigenaren. (1998); for Hodge see: 
The Wesleyan-Methodist Magazine (1867), p. 283; Publicatien 
voor het eiland St. Eustatius: 1809 – 1844 (1857), p. 15. 
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Crushing by elephant and other executions on Sri Lanka 

Jakob van der Schley (1715-1779). 

1. Exécution par un elephant; 2. Autres supllices.  

[The Hague, 1750]. Graphite and ink drawing on slightly blue paper. Mounted on 
paper support with gilt border. 17,5 x 12,5 cm. (drawing); 24 x 18,5 cm. 
(mounting).  
             €1.500,00 

 
Preparatory drawing by Jakob van der Schley for his famous print depicting 
execution methods on Ceylon (Sri Lanka): crushing by a mounted elephant, 
impalement and hanging. The print was made by Van der Schley for Antoine 
Francois Prevost d’Exile’s Histoire Generale des Voyages, published by Pierre de 
Hondt in The Hague, 1746-1789. It is included in volume VIII, accompanying the 
part on Sri Lanka. This was largely derived from Robert Knox’s An Historical 

Relation of the Island Ceylon (1681), which was also illustrated with a plate 
showing the execution by elephant. Van der Schley modeled his composition 
after that example, but made drastic artistic improvements. His drawing is of a 
much higher artistic quality compared to the rudimentary manner in which the 
execution by elephant was made in Knox’s work. Another difference is the 
addition of two other execution methods. In Knox’s illustration the other victim 
was tied to a pole, but in the present design by Van der Schley one man is 
impaled and another hung from a tree. He also included dogs about to eat the 
corpses, for extra gruesome effect.
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The image had a strong influence on how the West perceived Sri 
Lankan and Indian culture. The Histoire Generale des Voyages was 
the great standard work on non-Western cultures of the 
Enlightenment, consisting of no less than fifteen folio volumes, all 
thoroughly illustrated. It was translated into various languages and 
multiple subsequent editions appeared. The present depiction of 
cruel executions contributed to the image of a dangerous and 
savage place. Van der Schley seemed to feel the need to scare his 
audience even more than his example in Knox’s book did. 

Condition: in very good condition. 
Literature: cf. Antoine Francois Prevost d’Exile’s Histoire Generale 
des Voyages, ou nouvelle collection de toutes les relations de 
voyages par mer et par terre. The Hague, De Hondt, 1746-1789, 
volume VIII, plate 3; Robert Knox, An Historical Relation of the 
Island Ceylon, London, 1681.
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Rare survival of very early Christian Indian miniature painting 

[Circle of the "Dublin Painter" (ca. 1600)]. 

[Virgin Mary feeding the Christ child with a spoon].  

[Bijapur, Deccan, ca. 1570]. 9 x 9,5 cm. Opaque watercolor and gold on Indian 
paper.              
                       €5.500,00  
 
Very early Christian Catholic Indian miniature painting showing the Virgin Mary 
feeding Christ with a spoon instead of her breast. In the 1550’s the first European 
Jesuit missionaries came to the Malabar coast of India to convert the local 
population to Christianity. They brought illustrated Bibles, paintings and prints 
from Europe to convey the Christian message. Soon Indian artists started to 
reproduce these, of which the present miniature painting is a striking example.  
The iconography of the present work is highly unusual. Although the composition 
was clearly taken from a European sample, it shows the Virgin Mary feeding the 
Christ child milk with a spoon, instead of her breast. We have found no other 
examples of this iconography in reference works. In the 17th century Christian art 
became popular at the Mughal court of Jahangir in North India and Christian 
Indian miniatures of that period are more common. Miniature paintings from that 
period always depict Mary feeding Christ with her bare breast.
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The style of painting points to the Deccan region, specifically the 
Bijapur sultanate. Goa was the Portuguese headquarters from 
where the missionaries started their work and this was surrounded 
by be Bijapur sultanate. The floral motifs bear strong resemblance 
with the work by the “Dublin Painter” from Bijapur, known for his 
magnificent paintings kept in the Chester Beatty Library, Dublin. 
The same facial characteristics and especially the slender 
elongated neck of Mary are also apparent in works by the Dublin 
Painter. 
The censored iconography also points to Bijapur. During the 
1550’s the Mughal Empire did not yet rule this area. Emperor 
Jahangir established his court at Mandu in the Deccan in 1615. 
Under his rule artists depicted Mary with her bare breast. Thus the 
present painting must be from pre-Mughal Deccan.  
A rare survival of the first Christian influence in India.

Condition: damp stained and frayed along the edges. Fragile.  
Provenance: Estate of Anita B. Pawluk, Moorestown, NJ; at 
auction Material Culture, Philadelphia, USA, 2020. 
Literature: "Sultans of Deccan India, 1500–1700: Opulence and 
Fantasy," New York, The Metropolitan Museum of Art. April 20, 
2015–July 26, 2015; for the Dublin Painter see: Michell, George, 
and Mark Zebrowski. The Architecture and Art of the Deccan 
Sultanates. The New Cambridge History of India. New York: 
Cambridge University Press, 1999. ill. col. pl. IV; for Christian art in 
India see: Father Fernao Guerreiro. Jahangir and the Jesuits. 
George Routledge & Sons, London, 1930; Mika Natif. Artistic 
Encounters between Europe and Asia at the Courts of India, 
1580-1630. Series: Studies in Persian Cultural History, Volume: 15, 
pp. 68–109. 
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Only known copy of a Zutphen imprint, in Zutphen binding 

1) [No name]. Kort en Bondig Kronykje, beginnende met de geboorte ons heeren 
Jesu Christi, tot op deeze tijd.  
Illustrated with a woodcut vignette on the title-page and a woodcut tailpiece 
after the first part.  
2) [No name]. Ordre der rydende posten, wegens ’t post-comptoir binnen 
Zutphen: als mede ’t reysen der boden, ’t varen der schepen, wagens en karren.  
3) [No name]. De vaarsen van Dionisius Cato. Om manierlyk te leven.  
Illustrated with a woodcut vignette on the title-page. 
4) Giovanni Antonio Magini. Opregten Italiaanschen waarsegger, of wiskundige 
prognosticatie op ’t jaar onses heeren 1750. Gepractiseert door Don Antonio 
Magino, profess. en matthematicus der stad Bononien, in Lombardyen. 
Illustrated with a woodcut sun with a face on the title-page and a little woodcut 
moon at the beginning of each month.  
5) [No name]. Koddige opschriften, kakhuys opschrift.  
[2] pp. 
6) [No name]. [No title]. 
[12] pp.  
             €2.250,00 

Zutphen, Johannes Henricus Louw, [1749]. 6 parts in 1, 12mo., 9,5 x 7,5 cm. [32]; 
[5]; [11]; [14]; [2]; [12] pp. Contemporary calf with blind stamped coat of arms of 
Zutphen on the front and of The Netherlands on the back.
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Unique book printed in Zutphen, no other copy is recorded in a 
library, auction results or dealer catalogues. Bound in full leather 
with the arms of Zutphen and Holland blind stamped on it. The 
work consists of 6 parts:  
1) A historic chronology from the year 1 up to the year 1749 (the 
date of publication), divided in two parts: the first part ends at the 
year 1700, the second part deals with the years 1701-1749. 2) An 
overview of the post schedule for Zutphen, to nearby places and 
international. 3) New edition of the first part of Salomon van 
Rusting’s Dutch translation of Dionysius Cato’s Disticha Catonis, 
first published in 1658 and last recorded edition in 1712. 4) 
Astronomical forecast for the year 1750, after the edition from 
Bologna (“Gedrukt na de copye van Bononien”), based on the 
method of the famed astronomer Giovanni Antonio Magini 
(1555-1617). 
His method was widely used for Dutch almanacs in the 16th, 17th 
and 18th centuries, known as the “Italiaensche waersegger”. 5) A 
short bawdy piece, supposedly written on a public toilet. 6) An 
unidentified work of which the start is missing and the last few 
pages are damaged.

Condition: Last page damaged with loss of text and the two pages 
before that slight frayed with minor loss of text. Book block 
detached and some quires loose. A few tiny holes in the spine of 
the binding, new paste-downs. The leather binding smells. 
Otherwise in good condition. 
Literature: not in STCN, NCC, KVK, WorldCat, USTCN; for the 
publisher/printer see: CERL Thesaurus cni00017912.
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One of the few complete copies, with 104 plates 

Nathaniel Whittock (1791–1860). 

The youth’s new London self-instructing drawing book; containing a series of 
progressive lessons, with instructions for drawing rural scenery, architecture, the 
human figure, animals, &c.                                                                              SOLD 

London, George Virtue (printed by C. Baynes), 1833. Oblong 8vo in 2s. IV, 108 
pp., 104 ll. illustrations.  
With 104 black & white plates, mostly soft ground etchings and some engravings. 
Contemporary lavishly blind-tooled roan with gilt title on spine, gilt edges, pale 
blue endpapers. 

Very rare complete first edition of a drawing manual with 104 illustrations, by 
Nathaniel Whittock (1791–1860), topographical engraver and prolific author of 
artists' manuals. Because of practical reasons individual plates were often taken 
out of drawing manuals, making the present book the only complete copy of the 
first edition ever recorded at auction. Only 5 other copies are recorded in 
WorldCat, including 1 incomplete copy in the Pollard collection of children’s 
books at Trinity College, Dublin. In 1836 a second edition appeared which is now 
more common. 



ARTEM  
Rare Books, Manuscripts & Works on Paper

The Hague, The Netherlands                                                                                                  	 	 	 	 info@artemtaxaties.nl  

Terms and Conditions: the condition and completeness of  all items is as described. All prices are nett, shipping and insurance is not included. Invoices will be renderend in euros (€). 
Ownership of  goods will not transfer to the purchaser until the invoice is paid in full. All items are offered subject to prior sale. VAT: NL196334172B01

The work treats several subjects, ranging from rustic figures to the 
theory and practice of perspective and from architecture 
(including Roman and Gothic) to landscape drawing and anatomy. 
In the text Whittock discusses several examples of outstanding 
architecture that could be found in London, York and other places, 
such as Westminster Abbey and Walmgate Bar. He refers to 
illustrations of these building further on in the book. According to 
an 1838 advertisement the treatise on perspective “will be found 
highly useful” and indeed the text is clear and to the point and the 
illustrations are well made.

Condition: in very good condition. Small annotation in pencil on 
title-page. Occasional minor spotting, first few pages some slight 
browning at outer margin. Rebacked with original spine laid down.  

Literature: The London and Birmingham railway companion, 1838, 
p. 128; Abbey, Life, (1836 edition); not in Rijksmuseum.
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Dutch 1650's drawing in the manner of Willem Drost 

Anonymous [Rembrandt School: possibly Willem Drost (1633-1659)]. 

Diogenes searching for an honest man with a lamp.  

[Amsterdam?, ca. 1650]. 19,5 x 25,5 cm. Brown ink on laid paper, watermarked 
France & Navarre (ca. 1650).                   
             €4.500,00  
 
Dutch mid-17th century drawing, possibly by Rembrandt pupil Willem Drost. 
Depicted is Diogenes in robes, with his lantern in his left hand and a staff in his 
right and a group of four figures. Diogenes the Cynic (4th cent. BC) renounced 
material possessions and lived in poverty. He would go out with a lighted lantern 
in broad daylight to look for an honest man, instead he would only find that 
everyone around him was morally corrupted. He would scare passersby with his 
lantern, causing them to lose their mask and reveal their true intentions.  
In the present drawing the group of four is clearly scared by the lantern of 
Diogenes, who seems to be towering over them. In fact the artist has placed 
Diogenes on a higher plane than the passersby, an invention that effectively 
enhances the morality of the scene. This is not found in other contemporary 
depictions of the same story by artists like Rubens, Sandrart, Castiglione and 
Jordaens. 
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The artist displays a masterful understanding and application of 
chiaroscuro. Not only does he use it for the composition, he also 
applies it to benefit the narrative. Light is literally and figuratively 
at the center of the scene. The artist from the “Rembrandt school” 
who made most use of stark chiaroscuro in his drawings was 
Willem Drost (1633-1659). He became a student of Rembrandt 
around 1650, which corresponds with the dating of the 
watermark. The style of drawing is also close to drawings 
attributed to Drost. The facial type of Diogenes, in particular the 
pointy nose, corresponds with that found in each of Drost’s 
drawings in the Rijksmuseum. Also the hatchings match those in 
other works by Drost, who made much use of individual lines 
instead of a continuous zig-zagging stroke and penstrokes of 
varying thickness to create depth in his compositions (Bonny van 
Sighem, 2000).  
Condition: number "3" in pencil at the bottom, previous 
attribution to Ferdinand Bol written in pencil on the back. Several 
small brown spots and a couple minor defects, including one on 
the face of the central figure in the group. Top edge slightly 
frayed and creased. Old repair with tape on the back at the top.

Literature: B. van Sighem, 'attributed to Willem Drost, David 
Prevents Abishai from Killing Saul, Amsterdam, c. 1650 - c. 1655', 
in J. Turner (ed.), Drawings by Rembrandt and his School in the 
Rijksmuseum, online coll. cat. Amsterdam 2000; for the watermark 
cf. Churchill, fig. 305; Heawood 305 & 307. 
 

 

Gioacchino Assereto (formerly Luca Giordano), 1620 – 1649, 
Kedleston Hall, Derbyshire.






ARTEM  
Rare Books, Manuscripts & Works on Paper

1806 German immigrant indenture, related to Schaefferstown PA 

RICHNER, Claudius; Henry RODE; Leopold KEEHMLÉ. 

Philadelphia, March 5th, 1806. 24 x 19.5 cm. Letterpress text in various type on 
paper and filled in by hand in ink. Signed and stamped.     
                       €1.450,00  
 
Legal document stating that “Clautius Riechner” (Johannes Claudius Richner, 
Bayern 1782-1861 Adams Township, Monroe County, Ohio) was a servant for 3 
years to Henry Rode, dated March 5th, 1806. The document is signed by the 
notary Leopold Keehmlé and Henry Rode (as “Henry Roade”). According to the 
manuscript text Richner had bound himself “of his own free will” as a servant to 
Henry Rode. When his service of 3 years to Henry Rode was completed, Richner 
should receive two complete suits (one new) and 30 dollars. Shipper Samual 
Clarkson had to be paid 84 dollars for the “passage from Tonningen” of Richner. 
Tönning is a harbor town in Germany, near Hamburg. Claudius Richner appears on 
the Philadelphia passenger and immigration lists, 1800-1850. Indentures such as 
the present example were used throughout the late 18th and early 19th century 
in Philadelphia. The notary Keehmle (Kuhmle, Keimle) was a board member of the 
German Society of Philadelphia, which was founded in 1764 and helped German 
immigrants understand the document they were about to sign.
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From the collection Leon E. Lewis, Jr. This collection consisted of 
documents on families and others who lived or worked in and 
around Schaefferstown in Pennsylvania. Lewis was related to the 
Rex family, who were early Schaefferstown residents. Most likely 
Henry Rode was a resident of Schaefferstown, which would be the 
reason for the present document to have been included in the 
collection of Lewis. 
 
Condition: three folds, minor tears at the folds in the margins. 
Otherwise good condition. 
Provenance: Leon E. Lewis, Jr. Collection, Schaefferstown PA; at 
auction Kleinfelter's 2020.  
 
Cf. The Winterthur Library, The Joseph Downs Collection of 
Manuscripts and Printed Ephemera. Mic. 2662, TR 126 (microfilm 
copy).


